
STOP 



Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.jstor.org/participate-jstor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



BULLETIN OF THE METROPOLITAN MUSEUM OF ART 



SPECIAL LOAN EXHIBITIONS 

WORKS BY WINSLOW HOMER 

ARMS AND ARMOR 

THE loan collection of paintings in 
oil and water colors by Winslow 
Homer, which is being brought 
together by a Special Committee 
composed of officers of the Museum and 
representative artists and collectors, will be 
shown in Gallery 20, at present occupied by 
paintings of the English School. 

The collection of arms and armor bor- 
rowed for a special exhibition to be ar- 
ranged by the Curator of this section, Dr. 
Bashford Dean, will be displayed in the 
Gallery for Special Exhibitions in Wing E. 

Both of these exhibits will be shown first 
to the Trustees, members of the Museum 
and their friends at a private view to be 
given on Monday afternoon, February 
6th, from two to six o'clock. Admission 
will be by ticket. A further announce- 
ment about the reception will be made in 
the February Bulletin. 

The exhibitions will be opened to the 
public on Tuesday, February 7th, and will 
remain on view until further notice. 

Catalogues of both of these collections 
will be issued and will be on sale at the 
Museum. 



THE WINSLOW HOMER EXHIBI- 
TION 

PLANS for the Winslow Homer Me- 
morial Exhibition are progressing 
satisfactorily under the direction 
of the special Committee of Ar- 
rangements, which consists of John W. 
Alexander, Chairman; Edwin H. Blash- 
field, Bryson Burroughs, W. M. Chase, 
Kenyon Cox, T. W. Dewing, Daniel C. 
French, Charles W. Gould, George A. 
Hearn, Charles S. Homer, Samuel I sham, 
Roland F. Knoedler, Will H. Low, F. D. 
Millet, Edward Robinson, and J. Alden 
Weir. 

The Committee has selected about 
twenty-five oil paintings and an equal num- 
ber of water colors to show the develop- 
ment of Homer's art in a way that shall do 



honor to the reputation of one of the most 
personal of American painters. Many 
owners of Homer's works have already 
signified their willingness to cooperate with 
the Committee, and among the paintings in 
oil to be included in the exhibition, the fol- 
lowing may be announced with certainty: 
The Bright Side, 1891, owned by W. A. 
White; Sunday Morning in Old Virginia, 
1877; The Undertow, 1887, lent by Edward 
D. Adams; The Fox Hunt, 1891, from the 
Pennsylvania Academy of the Fine Arts; 
Hound and Hunter, lent by Louis Ettlinger; 
Chicago World's Fair by Electric Light, 
1893; Moonlight — Wood's Island Light, 
1894, and Maine Coast, 1895, belonging to 
George A. Hearn; Banks Fishermen, owned 
by Charles W. Gould; and Shooting the 
Rapids — Saguenay River, an unfinished 
picture on which the artist was at work at 
the time of his death. 

The water colors will form an equally im- 
portant part of the exhibition. Homer had 
kept for himself certain water colors that 
he considered his best work, and, in fact, 
he chose to be represented only by this 
group at the Pan-American Exposition 
held in Buffalo during the summer of 1901. 
These scenes in the Bahamas and Bermu- 
das have been procured from the Prout's 
Neck studio by the artist's brother, who 
has placed them at the disposal of the Com- 
mittee. Although all cannot be shown 
owing to the limited space at the disposal 
of the Museum, a number of them will be 
included in the exhibition. Some of the 
water colors done in England between 
1881 and 1883, also from the collection of 
Charles S. Homer, will be shown, and Mrs. 
Lawson Valentine will lend several water 
colors executed before 1880. 

B. B. 



LOAN COLLECTION OF EUROPEAN 
ARMS AND ARMOR 

THE loan exhibition of mediasval 
Arms and Armor already an- 
nounced, bids fair to be of interest 
to general visitors as well as to 
special students of these objects of art. A 
number of arms will be shown which take 
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high rank in their class, representing the 
great collections which have been dis- 
persed during the past sixty years, such 
as the Meyrick, Londesborough, Spitzer, 
Zschille, de Cosson, Heffner-Alteneck, de 
Belleval, Richards, and Osuna collections. 

Some of the objects are of historical 
importance, as the remarkable coronation 
sword of the electors of Mayence, and parts 
of a harness which belonged to Philip II. 
Others have great artistic merit, as the 
casque from the collection of the Due de 
Luynes. Excellent technique is represented 
in the work of the artist-armorers Coloman, 
Wolf, Seusenhofer, Missaglia, Negroli. 

The exhibition will be held in Gallery E 
1 1, in which the loan collection of rugs is at 
present shown. The walls will be hung 
with early tapestries selected to illustrate 
military costume. About thirty suits of 
armor are to be displayed, and of these four 
will be mounted as equestrian. Halberds, 
swords, firearms, and various detached 
pieces of armor will appear in panoplies 
on the walls of alcoves devoted to classified 
objects. 

According to the plan adopted, the visi- 
tor enters the gallery from the north door, 
and, making a tour of the room, traces the 
development of the subject chronological- 
ly. He first examines objects dating from 
the fifteenth century, the earliest period 
from which mediaeval armor is apt to be pre- 
served (a few specimens only are shown 
which date from the late fourteenth cen- 
tury); in this section he will find no less 
than nine Gothic harnesses. Next he in- 
spects a number of Maximilian, or fluted 
harnesses, which date from 1 500-1 530. He 
then turns to a series of armored figures 
dating from 1 530-1630, selected as typical 
of this period, some enriched by etching, 
gilding, and embossing. The general ar- 
rangement is synoptic, designed for the 
student of this branch of archaeology, but 
the objects themselves are selected with 
especial reference to their merit as objects 
of art, in beauty of form, quality of work- 
manship, and enrichment. 

Several special groups of arms will attract 
the attention of the general visitor. Thus, 
a panoply will be arranged showing rare 
Highland arms. Among these a suite of 



claymores will be lent by Messrs. Alex- 
ander McMillan Welch, Edward Hubbard 
Litchfield, and William B. Osgood Field. 
The remarkable claymore — the primitive 
claymore, double-handed, with downbent 
quillons — of the Earls of Bredalbane will 
be contributed by Mrs. Rutherfurd Stuy- 
vesant, and a very important dirk, prob- 
ably dating from the sixteenth century, by 
Mr. H. G. Keasbey. 

An outcome of the present exposition, it 
is hoped, will be a fuller appreciation of the 
armor of earlier periods, let us say between 
the years 1450- 1530. The armor of later 
date, representing in general nine tenths of 
the specimens usually seen, is apt to be de- 
cadent, heavy and inelegant, sometimes 
interesting only from the decoration which 
covers it. 

The exhibition would not have been pos- 
sible without the generous cooperation of 
nearly all collectors of armor in the United 
States; not a great number at the most — 
about a score contributing. The total num- 
ber of objects will be two hundred. An 
illustrated catalogue will be issued with a 
view to providing a better record of the 
arms and armor in American collections. 

B. D. 

THE MARQUAND GALLERY 

THE paintings presented by the 
late Henry G. Marquand and 
formerly assembled in Gallery 14 
have for several years past been 
rearranged in different galleries according 
to the system of classification toward which 
the Museum has been working. It has 
been the desire of the Trustees to show an 
especial appreciation of Mr. Marquand's 
munificent gifts, as well as his great services 
in other directions, to the Museum and to 
the art interests of the community to which 
he contributed in so large a degree both by 
his personal service and by the generous 
terms of his bequest, which have permitted 
the use of these objects in the broadest 
sense. 1 1 has now become possible to show 
some evidence of this appreciation; ac- 
cordingly, the Trustees have decided to 
designate some one prominent room as 
the Marquand Gallery, as a memorial to 



